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Julian Hanna is a writer and academic currently living in Portugal, where he 

is a researcher at the Interactive Technologies Institute (ITI). He was born in 

Vancouver and taught at the University of British Columbia and the University 

of Lisbon before moving to the island of Madeira. His diverse research 

interests focus especially on critical intersections between culture, politics, 

and technology. He has written extensively about modernism and the avant-

garde for publications such as the Journal of Modern Literature, 

Modernism/Modernity, Modernist Cultures, the Journal of Wyndham Lewis 

Studies, and The Atlantic, and in a book, Key Concepts in Modernist Literature 

(Palgrave). Since 2015 he has been working with the designer James Auger. 

As well as co-authoring the critical futures blog Crap Futures, in 2017 they 

shared (with Laura Watts) the CCCB Cultural Innovation International Prize 

for The Newton Machine, a speculative energy project, and last year issued a 

catalogue of their work, Reconstrained Design. He is co-founder of the Words 

in Freedom Project, which recently created a card game for activists called 

MANIFESTO! His latest book, The Manifesto Handbook: 95 Theses on an 

Incendiary Form, was published this year by Zero Books.   
           

JULIAN HANNA | writer, academic 

KEYNOTE SPEAKERS 

LARISA BLAZIC | artist, hacker 

Larisa Blazic is a London-based artist focusing on critical examination of 

digital technology, its impact on power relations, dominant narratives 

surrounding it and consequences of lack of ethical consideration and/or 

framework in the world of digital innovation. Over past 20 years, Larisa has 

been combining hybrid interests ranging from creative use of the Internet to 

intersections of video art and architecture and has initiated, collaborated and 

participated internationally in projects ranging from net.art to FLOSS art and 

design.  

She is currently working on Data Union Fork: tools for data strike, an art 

project building on Decode OS, blockchain-based, operating system and 

nodes for decentralised ownership and control of data, as part of Vertigo 

Starts Residency programme. Data Union fork, sets to develop a collective, 

creative, and democratic response to the social, economic, and cultural 

implications of mass scale data harvesting and to fully leverage the value of 

that data.  

The Manifesto Handbook: 95 

Theses on an Incendiary Form 

(2020) 

Keynote speech: ““Manifestos of Hope and Resistance (in Times of Crisis and Uncertainty)” // 11.30am – 12.30pm 

Keynote speech: “Data Union Fork: Tools for Data Strike” // 3.30pm – 4.30pm 



 

GUIDELINES ON USING ZOOM WEBINAR //  

We will be using the same Zoom link for the entire conference. 

You’re welcome to drop in any time, to any of the panels, 

speakers or coffee breaks!  

You will only be able to see the host and panelists. Please use 

the Q&A function to submit questions to the panelists which will 

be answered live in the last section of the panel. 

Once you have downloaded the Zoom application, click the link 

below or enter the meeting code. 

Link: https://kentunieuropeancentres.zoom.us/j/95674139547 

Meeting code: 95674139547 

Your microphone and video will automatically be off during the 

talk.  

 

 

CREATING A DYNAMIC COMMUNITY & 

NETWORKING BEYOND THE CONFERENCE // 

One of the best things about academic conferences is the 

opportunity to network and discuss the ideas that emerge from 

the day, the networking that happens over a cup of coffee in the 

corridor. 

To try and recreate this informal networking space, the Zoom call 

will stay open during the coffee breaks for you to drop in and 

share your thoughts over your home-made cup of coffee using 

the ‘Chat’ function. 

Drop in to our coffee breaks and stay connected to our social 

media pages as each year brings a new iteration of the festival. 

 

Instagram: @kentmafestival Twitter: @kentmafestival 

facebook.com/kentmafestival 

 

 

 

https://zoom.us/download
https://kentunieuropeancentres.zoom.us/j/95674139547
https://www.instagram.com/kentmafestival/
file:///C:/Users/conni/Documents/UNITE%20REBEL%20Festival/twitter.com/kentmafestival
https://www.facebook.com/uniterebelfestival/
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Connie Judkins-Law, University of Kent | 

“Appropriating Utopia: Dystopian Flaws in the 

'Monolithic Vision' of Emile Zola's The Ladies' 
Paradise” 

 

Jordan Bryant, University of Kent | “The 

Politics of Football: How Colonialism and 

Coloniality Allowed European Dominance in 

the Postcolonial World of the Beautiful Game 

. . . And The Darker Chapters Of European 

History” 

 

 

 

 

 

Julian Hanna | “Manifestos of Hope and 

Resistance (in Times of Crisis and 

Uncertainty)” 

 

 

 

 

 

 

Kelsey Davies, Sorbonne-Nouvelle | “The 

Intersectional Politics of Self-Defense”  

 

Kanishka Sikri, University of Toronto | 

“Locating ‘survival as resistance’ in feminist 

activism: Entangling hyper-visible protests 

with everyday forms of resistance as viable 

mechanisms for revolution” 

 

 

 

 

MORNING 

10am – 11am: First Panel:  

Rebellion in Repressive 

Systems 

Chair: Aaron Pugh 

 

 

 

11am – 11.30am: Coffee break 

 

 

11.30am – 12.30pm: Keynote 

Chair: Connie Judkins-Law 

 

 

12.30pm – 1.30pm: Lunch break 

 

AFTERNOON  

1.30pm – 3pm: Second Panel: 

Intersectional Resistance 

Chair: Connie Judkins-Law 

// ALL EVENTS ARE LISTED IN 
PARIS TIME // 



 

 

 

 

 

 

 

 

 

 

 

 

 

  

1.30pm – 3pm: Second Panel 

 

 

Bianca Belli, University of Bologna | 

“Disrupting the Illusion of Unity: How 

Inclusive Language Fosters Progress in the 

Digital Space” 

 

 

 

 

 

Larisa Blazic | “Data Union Fork: Tools for 

Data Strike” 

 

 

 

 

 

 

Bethan James, University of Oxford | 

“Maggie, can you hear us?": Unity, Failure 

and Usefulness in Miners' Poetry 1984-5” 

 

Serin Gioan, University of Oxford I “More 

than Friends: Emily Dickinson’s Unusual 

Existence and Relationships” 

 

Aaron Pugh, University of Kent | “Disparate 

Murmurings in Virginia Woolf’s Between the 
Acts” 

 

 

 

 

 

 

3pm – 3.30pm: Coffee break 

 

 

3.30pm – 4.30pm: Keynote 

Chair: Olivia Gilmore 

 

 

4.30pm – 5pm: Coffee break 

 

 
5pm – 6.30pm: Third Panel:  

Literary Communities 

Chair: Madeleine Piggott 

 

 

 

 

 

 

 

END OF CONFERENCE 



    

 ABSTRACTS 
FIRST PANEL // REBELLION IN REPRESSIVE SYSTEMS 
 
 
Jordan Bryant, University of Kent || “The Politics of Football: How Colonialism and Coloniality Allowed European 

Dominance in the Postcolonial World of the Beautiful Game . . . And The Darker Chapters Of European History” 

This paper aligns with the ideas of unity and rebellion through multiculturalism, community, collaboration and 
resistance. The paper examines the geopolitical power dynamics informing the career pathways of football players 
heralding from the so-called Global South as they attempt to make their way into European national teams, namely: the 
England, French and Dutch teams. These teams respectively attract players of Jamaican and Nigerian; Algerian and 
Senegalese; and Surinamese and Java heritage, for instance. In this paper I also fluidly map the best and worst of racial 
achievements/ incidences, from the black Dutch heroes of the 80s to broadcasting ‘blunders’ which cost careers. Of this 
paper, Olivier Kramsch of Radboud University, Nijmegen, my then-mentor, said: “This endeavour resulted in a piece of 
high quality scholarship, one that could have been submitted for publication and accepted in any top scientific 
journal.” Football, I argue, acts as a microcosm of society. If a small group of like-minded players cannot integrate, then 
is there hope for the community as a whole? How is it that ethnicity is not important when teams win, but origin is the 
fault when mixed-race or BAME players must play scapegoat? How have national political bodies reacted to these 
paradigms? The bottom line: it’s one step forward, one step backward. 

Jordan Bryant is a mixed-race MA Creative Writing student at the University of Kent. He achieved a 1st in the same subject 
at Essex (BA), which included studying Arts and Culture at Radboud. This year, at Kent, he studied in Paris for a term. He 
has theoretical, practical and researching flair for the: literary, musical, filmic, theatrical, painterly, photographic, 
journalistic, pop/cultural, spatial, anthropological, sociological, psychological, psychoanalytical, post/colonial, political, 
historical, ethical, psychogeographical and essayistic. 

 

Connie Judkins-Law, University of Kent || “Appropriating Utopia: Dystopian Flaws in the 'Monolithic Vision' of 

Emile Zola's The Ladies' Paradise” 

This paper seeks to explore the fundamental incompatibility of the utopian and dystopian elements of Zola’s novel. Zola 

depicts the department store as an illusory utopia of abundance and pleasure, a space which generates dystopian 

scarcity and suffering as its by-product. As such, utopian qualities were at best an effective distraction from dystopian 

elements of reality, providing beautiful forms for a brutal movement. Zola’s references to phalanstères and socialist 

reforms reveal that avant-garde capitalism was not moving towards utopian socialism, but instead a form of 

commercial utopianism, a perversion of the ideal phalanstère. As a metonym for Paris itself, The Ladies’ Paradise is 

both a terrifying and thrilling bildungsroman of French consumerism, expressing its humble beginnings, its chaotic 

development and eventually its inevitable and colossal success. History has shown us that the displacement of 

dystopian elements of life was not merely the ‘painful birth bangs of each new generation’ but is in fact a continuous 

process that is an inherent part of an ideology that values the commodity over human life. Rather than increasing the 

universal lot, contemporary capitalist practices have simply outsourced their dystopian aspects to the Global South, 

pushing dictatorial methods of exploitation and poverty on to other countries. 

Connie Judkins-Law is working towards an MA in English and American Literature at the University of Kent. She 
completed her undergraduate degree at Kent and at the University of California, Berkeley. She loves modernism, 
ecocriticism, and all things anti-capitalist. 

 



             
 
SECOND PANEL // INTERSECTIONAL RESISTANCE 
 
Kelsey Davies, Sorbonne-Nouvelle University || “The Intersectional Politics of Self-Defense” 
 
The recent scholarship of feminist philosopher Elsa Dorlin has shown that a genealogy of self-defense reveals the ways 

in which bodies are discursively produced and demarcated through regulatory practices that sanction the legitimization 

of violence enacted by certain bodies and certain institutions. Which bodies are legitimated in their deployment of 

violence (“I was only acting in self-defense”), and which bodies are constructed as always threatening, dangerous, and 

never justified in defending their bodies and selves? Following Elsa Dorlin’s work, in this paper I will elaborate on the 

intersectional politics of the practices of SWAG, the Sex Worker Autodefensia Groupe, a method of self-defense adapted 

for sex workers in 2015 by French sex worker Pesha Shatte. My discussion of SWAG will explore sex worker 

selfdefense practices in two ways: first, as a practice of marginalized and illegitimate bodies within a state that is 

always legitimate in exerting violence and force; second, as a practice of community empowerment and peer support. 

What does an ethics of sex worker self-defense reveal about the multiple and converging forms of power that operate 

on and within the sex work community (indeed, on and within all public and private spaces within heteropatriarchal 

capitalism)? Given the isolation, fragmentation, and often vulnerability of the sex worker community, what potential for 

coalition and political change emerge through self-defense practices? 

 Kelsey Davies is a first-year doctoral student at Sorbonne Nouvelle University. Her dissertation “Whorestories: Identity 
and Performance in Sex Worker Life Writing” is being written under the supervision of Alexandra Poulain. Concurrently 
with her dissertation, Kelsey is actively involved in several sex workers rights associations, including Médecins du 
Monde and Chaffle. 

 

Kanishka Sikri, University of Toronto || “Locating ‘survival as resistance’ in feminist activism: Entangling hyper-

visible protests with everyday forms of resistance as viable mechanisms for revolution” 

Women, women of colour in particular, have been historically and systematically disengaged from theory, activism, and 
academic scholarship. We are continually seen as the body for extraction and data collection, and consequently deemed 
emotional, subjective, too clouded to produce tangible change in our communities, in our world. Women’s bodies have 
become a site for extraction of knowledge, which is then codified by men, generally white, straight, middle-class men, 
within the academy. Our means of knowing are deemed illegitimate, and spaces for us to heal, nourish, move past the 
way power and oppression(s) manifest in our lived experiences are ripped away from us in academic and activist 
community space. Given that women have historically been disengaged from such pathways to consciousness that 
“legitimate” institutions provide, we must find opportunities for rebellion and revolution outside of it. Patricia Hill-Collins 
writes that “survival is a form of resistance”, and that “social science research typically focuses on public, official, visible 
political activity even though unofficial, private, and seemingly invisible spheres of social life and organization may be 
equally important.” As a feminist activist, I have participated, witnessed, and engaged in the traditional forms of protest 
in the streets. These hyper visible protests are of specific moments in time; they are curated actions that manifest 
explicitly at a certain temporal and spatial plane. Feminist protest and resistance as survival, however, never bubbles 
into a specific action, event, or explosion. It is a practice. Locating women’s resistance as multifaceted and co-constituted 
through multiple intersections, I make salient how the seemingly unimportant, concealed, and everyday forms of protest 
must be entangled with the visible, publicly materialized, and explicit acts of protest as viable, much needed, and 
transformative acts of resistance that are able to challenge, cast light, and lift the fold on the ways oppressive systems 
manifest into everyday fabrics. 

Kanishka Sikri is a public academic and scholar-activist studying International & Critical Development Studies at the 
University of Toronto and holds additional training in gender equality & sexual diversity; reconciliation through indigenous 
education; global citizenship; and human rights and development. Her research is framed through a postcolonial feminist 
and transnational intersectionality frame, in which she attends to oppressive fabrics at the entanglement of race, gender, 
space, and class relations. Currently, she holds herself accountable in understanding the ways systematic state-
sanctioned violence is curated, normalized, legitimized, and authorized via multiple forms of oppression at the nexus of 
colonialism, capitalism, white supremacy, and patriarchy. 

 



           

 
 
Bianca Belli, University of Bologna || “Disrupting the Illusion of Unity: How Inclusive Language Fosters 
Progress in the Digital Space” 
 
In the wake of the digital “fourth wave” of feminism, the reflection on uses and forms of inclusive language has evolved, 

widening the range of possibilities for (self) representation. In absence of readability concerns, the digital space has 

fostered a shift in the language paradigm: x, @, * and other placeholder characters have opened up a linguistic 

universe where inclusion and visibility hold more importance than linguistic unity. In this paper, we bring forward a 

linguistic reading of the relationship between unity and rebellion. Building on Irigaray’s theory of difference, we present 

inclusive language as a rebellious disruption of the patriarchal unity of language, the latter being instead rooted on the 

presence of gender signifiers and a clear demarcation between the two. Rather than going against linguistic codes and 

structures for the sake of rebellion, inclusive language constitutes a step in the natural evolution of languages to 

reflect and bring forward a different vision of society. We also address the paradox that if multicultural societies want 

to progress towards unity, then they must forsake the illusion of a unity in language(s). Finally, we make a point of 

highlighting the role of institutions and governments in using a language that contributes to the natural push towards 

progress and change, by suggesting concrete solutions and proposals. 

Bianca Belli is a recent graduate from the University of Bologna with a Master’s dissertation on “The Linguistics of 
Feminism(s). Comparative practices of inclusive language at university institutions”. She engages in research at the 
intersection between gender studies and Italian studies, and has a background in foreign languages and intercultural 
mediation. 

 

THIRD PANEL // LITERARY COMMUNITIES 

Bethan James, University of Oxford || “Maggie, can you hear us?’: Unity, Failure and Usefulness in Miners’ 

Poetry 1984-5” 

This paper will begin by introducing poetry written by miners and their allies during the 1984-5 miners’ strike to the 

audience, and briefly explaining the historical conditions of its creation. It will then examine this poetry as a corrective 

to dominant narratives of the strike propagated by the media and politicians, and as a way of unifying communities of 

workers within and beyond the mining community. It will suggest that the poetry foregrounds the confusions and illogic 

of the strike to undermine official and hegemonic narratives about the strikers’ actions and to offer an insight into the 

lived experience of the striking communities. By writing from the perspective of living history, the miners’ poetry serves 

as a reminder that, despite the strike’s failure, Britain’s labour history should be apprehended as living, dynamic and 

unresolved. The paper will then draw on key concepts in Sara Ahmed’s theory of Use, as outlined in What’s the Use? 

(2019) to consider the usefulness of this poetry to workers, unionists and scholars today, as proofs of shared history, as 

instructive to organisers and as an alternative memorialisation of the strike. The paper will consider the difficulties of 

making use of this poetry given that it is stored in select archives, and has remained out of print since its initial 

publication. Finally, it will ask how we can overcome institutional questions of access to allow this poetry to be useful, 

to be re-used in the way it was intended - as unifying, politicising common literature. 

Bethan James reads English at Somerville College, Oxford, where her research is currently focused on poetry of the 
British labour movement and its various uses. Her broader academic interests include workers’ writing, the radical 
imagination, queer theory and sociolinguistics. She is a Laidlaw scholar and her essays and reviews have been 
published in The Oxford Review of Books, Review 31 and Wales Arts Review, amongst others. 

 



              

Serin Gioan, University of Oxford  || “More than Friends: Emily Dickinson’s Unusual Existence and 
Relationships” 
 
Emily Dickinson was less of a deliberate rebel and more of an anomaly, an outlier in Victorian society. Where they 

required a husband and children, she lived alone with her dog. Where poetry was a means of ambition and self-

glorification, she squirrelled it away in her desk, to be found, celebrated and published posthumously. Where the 

strictures of poetry constrained her, she did not break free, but bent, for a startling authenticity. Where society 

applauded industrialism, she worshipped nature. Where desires were bounded and compounded, she entertained a 

romantic relationship with her sister-in-law. Creating her own tiny community of intense bonds, her life was less of a 

rebellion and more of an escape, elusive and sincere to a fault, and an example to queer oddities everywhere. 

Serin is a young researcher interest in queer history and how language can express the self. They completed a degree 
with a focus on medieval literature at Exeter College, Oxford, and have an article on queer knights published in the 
Oxford Research in English Journal. They hope to continue to research unusual ways of being and writing, accompanied 
by their partner and a host of furry children. 

 

Aaron Pugh, University of Kent || “"Disparate Murmurings in Virginia Woolf’s Between the Acts” 

In his introduction to Virginia Woolf’s Between the Acts (1941), Frank Kermode suggests that Woolf’s disparate 

characters, confronting the grave reality of the Second World War, had ‘an inkling of unity but are now dispersing, 

dispersed’. Kermode goes on to observe how Woolf’s final novel captivatingly expresses an ongoing tension between 

what is able to bring people together and what keeps them separate. Depicting dichotomies of solitude and 

togetherness; hope and futility; clarity and obscurity; life and death, Woolf negotiates not just human relations, but the 

nature of our interconnection with a non-human world. It is Woolf’s treatment of these divisions – which can both 

collide and, unexpectedly, complement each other – that bring Between the Acts into dialogue with our contemporary 

experience of separation and isolation. In examining specific passages from the novel, this paper will highlight Woolf’s 

characters experience of togetherness, which emerges despite seemingly overwhelming feelings of isolation and 

helplessness brought on by a global crisis. I will also show that Woolf’s distinctive use of extended metaphor and free 

indirect discourse are woven throughout the text to communicate how multiple consciousnesses experience an 

intuitive and silent comprehension of a shared experience. In considering Woolf’s novel of contradictions that 

nevertheless come together to create a unified whole, I suggest that the wisdom Woolf offered to a world divided by 

war can make a timely contribution to our contemporary moment of unfortunate, yet necessary dispersal. 

Aaron is studying an English MA at the University of Kent. His primary interests lie in modernist literature and how it 
can inform concerns within the fields of ecocriticism, posthumanism and disability studies. He is also part of the 
editorial team for Kent's literary journal, Litterae Mentis. 



 

 

// ACKNOWLEDGEMENTS // 
 

 

We would like to extend a warm thank you to the University of Kent Paris School 

of Arts and Culture for making this possible. The annual MA festival is a 

wonderful opportunity and we are grateful for every second we’ve spent 

organising this year’s conference. 

 

With the current global pandemic, it has been even harder organising from a 

distance, dispersed across the planet, meeting on online calls, planning in our 

own living rooms. Thank you to all the family members and friends who have 

supported us as we have worked in lockdown conditions. 

 

Thank you particularly to Professor Ben Hutchinson and Emily Rae, who have 

been there supporting us every step of the way. We hope the festival makes you 

proud! 

 

Finally, thank you to all who submitted something for the festival, to all of those 

who attend the week’s events, and to the festival team themselves for 

overcoming the challenges of digitisation. We hope that next year’s festival will 

be held in person, and ask only that they appreciate the chance to be together, 

in person, as a community. 

 


